
Navigating Assimilation, Creating Belonging: 

The relatively recent arrival of Hmong refugees in 
La Crosse is a history that is still being created. This 
overview of that period gives us a bit of a window 
into the demands and stresses of assimilation from the 
perspective of a second-generation Hmong woman. 
Readers will have differing opinions on whether or not 
they feel the Hmong have, or should, assimilate. This 
article will make you think more deeply about the word, 
what it means, society's expectations, and the various 
forms that assimilation could assume.

I especially appreciate Mai’s perspective on The 
Friendship Program (TFP) because she puts the focus 
on the hard work of the Hmong themselves, struggling 
to survive and regain their equilibrium in a strange new 
universe. This in no way undermines the value of efforts 
by church members who worked with new immigrants: 
as Mai points out, TFP provided the means for the 
Hmong to develop skills they needed to rebuild their communities 
and become self-sufficient citizens. That was a great gift to the 
Hmong, and to the greater community.

Peggy Derrick, Executive Curator

 he first Hmong family settled in La Crosse, 
Wisconsin in the late 1970s. By the mid 1980s, 
the La Crosse Hmong population had increased to 

about 75 families. This figure continued to increase from 
the late 1980s into the present. As the Hmong arrived in 
La Crosse as refugees, multiple networks were involved 
in the transformation of them from refugees into citizens. 
Becoming a citizen is often thought of as a process of 
gaining legal residency and participating in the political 
system. 
A broader conceptualization of citizenship is needed 

when discussing Hmong resettlement and livelihoods in 
the La Crosse area. Legal citizenship, gaining residency 
and legal status, does not equate with cultural citizenship, 
which is related 
to participation in 
society and a sense of 
belonging. In this vein, 
the path to citizenship 
extends beyond that of 
legal citizenship and 
rests on creating and 
negotiating belonging. 
Framing the La Crosse 
Hmong resettlement 
experience within 

Hmong Resettlement in La Crosse By Mai Xiong

T

Photos throughout this article: Hmong community members, La Crosse, WI 
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Navigating Assimilation Continued...
the framework of cultural citizenship allows for a 
critical exploration into the ways the Hmong negotiated 
belonging in the U.S., particularly in La Crosse.  This 
essay briefly examines 
the intersections of 
guiding motivations 
behind institutional 
efforts, particularly 
the Christ Episcopal 
Church’s The 
Friendship Program 
(TFP), to facilitate 
assimilation, and the 
Hmong’s participation 
in these programs to 
negotiate belonging.
The transformation 
from a refugee to 
a citizen, which is 
one of assimilation, 
adaptation, and 
negotiation, depends 
on Hmong refugees to adapt and incorporate themselves 
into the host society. Of course, for Hmong refugees this 
meant learning how to position oneself in this existing 
social and political structure—how to act, how to find 
a job, how to market one’s skills to an employer, and 
more. Various state agencies and private organizations 
facilitated this transformation. 
One of these organizations, The Christ Episcopal 
Church, created TFP in 1988 to “respond to the needs 
of the rapidly growing Southeast Asian population 
in La Crosse.” As a “volunteer literacy and life skills 
program,” it offered the Hmong refugee community 
conversational English programs, opportunities to 
develop skills in sewing and cooking, tutorial assistance 
for Hmong children, and other workshops and programs 
requested by Hmong refugees. 
TFP was popular among the Hmong community. In late 
1989, TFP had an enrollment of 96 students; by May 
1990, this figure had increased to 149. Because TFP 
fulfilled a practical need among Hmong refugees in their 
resettlement process, where many Hmong families felt 
the pressure to adapt to America and were motivated 
by a desire to make a claim to a new homeland, Hmong 
participation in TFP was high and continued to grow 
into the early 90s. For instance, TFP offered English 

learning courses for older Hmong individuals, mostly 
fathers and mothers. Many Hmong parents knew that 
in order to be able to navigate the American social and 

political infrastructure 
and thereby advocate 
for themselves, 
they needed to learn 
English. For this 
reason, many Hmong 
parents were involved 
in TFP’s English 
learning courses. 
While Hmong refugees 
were motivated to 
learn English for 
survival in their new 
home, the unspoken 
requirement to 
learn English is 
part of a broader 
effort to manage the 
relationship between 

the “legal” and “authentic” American population and the 
different, “other,” Hmong refugee population. Learning 
English is part of the transformation of Hmong refugees 
to fit into an idealized notion of citizenship, because it 
is through English that one can have access to voting 
and income and become self-sufficient. Becoming 
and maintaining self-sufficiency becomes a larger 
expectation of the refugee population.
In the early 1980s, many Hmong families moved to La 
Crosse to find jobs and to reunite with their families. For 
example, in 1982 Youa and Ka Yang Lor moved from 
Toledo, Ohio, to La Crosse with the hopes of finding 
a job. He heard that other Hmong refugees attended 
Western Wisconsin Technical Institute to acquire job 
skills, and he had hoped to follow the same path and 
learn to become an auto mechanic. Upon arriving in 
La Crosse, however, Youa Lor was involved in a car 
accident; to make things worse, he was not able to find a 
job. 
The Lor family’s financial situation was not uncommon 
among Hmong families. While church organizations 
intervened to alleviate issues of resettlement through 
financial and material contributions/donations, they 
knew that it was only a temporary solution to the bigger 

(continued on page 7)



Every so often I think it is necessary to remind people of 
what I do as curator, especially the part that no one wants 
to talk about because it’s uncomfortable: deaccessioning. 
Even the word is opaque, used only by museum 
professionals. In plain English, to deaccession means 
remove something from the museum’s artifact collection; 
to stop saving it. 
Ah!! Got your attention, didn’t I? Now you are having 
visions of…what? Clandestine trips to Goodwill? Taking 
things for my own use? Selling off our cultural heritage 
on E-Bay? Believe me, these accusations are the worst 
nightmare of every museum professional, and are part 
of the reason that some museums 
never deaccession anything, ever. 
As public trusts, perception is 
everything, and to deaccession is 
to open yourself up to this kind of 
accusation. 
And yet: it is hardly good 
stewardship to continue storing 
quantities of items that were 
mistakenly accepted in the first 
place. Nearly all museums, big 
and small, have this problem 
because in the past too much 
was indiscriminately accepted. 
Poorly defined missions, a desire 
to please potential donors, lack of 
trained staff: these are many reasons that, over time and 
with the best of intentions, museums are left spending 
resources to house and care for things that don’t promote 
their mission. It’s an invisible problem until the day you 
can’t get through the aisles anymore because you have so 
much stuff. 
So, how does LCHS deaccession artifacts? And what 
happens to those things that have been deaccessioned? 
First of all, I make sure that everything we do in 
collections is governed by two important “Characteristics 
of Excellence,” as defined by the American Alliance of 
Museums.
~The museum is a good steward of its resources held in 
the public trust. 
~The museum is committed to public accountability and 
is transparent in its mission and operations.
This article is my attempt to make deaccessions 

What are Deaccessions and What Happens to Them

as transparent as possible, and to avoid any public 
misperceptions. 
LCHS has a Collections Policy that governs all decisions 
regarding what is taken into the collection and what 
is removed. In museum-speak, that’s accessioning 
and deaccessioning. The policy defines the criteria 
for accepting new donations: they must pertain to the 
mission, they must be in relatively good condition, 
they should not be redundant, and we should not take 
in anything we do not have the resources to care for 
properly. There is a Collections Committee that meets 
periodically to consider things I have recommended 

for accession. If the committee 
approves the recommendation, it 
goes before the board of directors 
for final approval. 
The same criteria apply to the 
deaccession process. I evaluate 
each item for value to the mission: 
does it have a strong relationship 
to local history? What is its 
condition? Do we have the means 
to store it? Do we already have 
other examples, and, if so, how 
does this one compare? Some of 
this is a balancing act; something 
rare, with awesome historical 

value might be accepted despite 
poor condition. Something beautiful and rare would not 
be accepted if it had no relationship to local history. Just 
because we are “historical” doesn’t mean we can accept 
and care for every single vintage item. I use the LCHS 
mission and the criteria in the policy as my compass to 
guide my recommendations for deaccession.  
The Collections Committee reviews my 
recommendations and examines items for themselves. 
With approval by the Committee, I then send a list on to 
the Board which gives the final approval. 
The real decision-making here is at the committee level, 
and for that reason I have assembled a group of local 
professionals with expertise along with three active 
board members. This group usually meets about 4 times 
a year, and their participation is essential.  Collections 
management is often invisible, “offstage” work, and I 
rely on this committee for input, feedback and guidance.

By Peggy Derrick
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Sarah Oosdiok volunteers in collections



Once the board approves the list of items, the items 
are officially deaccessioned and are no longer part of 
the Society’s artifact collection. But they are still our 
property to dispose of as we wish…sort of.  Actually, 
several ethical considerations are involved.  The LCHS 
Collections Policy has rules regarding the disposal of 
deaccessioned artifacts that are grounded in the Codes 
of Ethics of the American Alliance of Museums and 
the American Association of State and Local History 
Museums (AASLH). 
First of all, no one associated with the Society can 
benefit in any way from a disposal. Items designated for 
sale can only be sold through a second party. We adhere 
strictly to this. We work with auction houses, estate sales 
agents and an agent who sells on-line. Yes, it means we 
pay commissions, but it also places a “firewall” between 
us and the buyers. 
When possible, a transfer to another nonprofit institution 
is preferable. LCHS has transferred items to other 

museums, to 
the La Crosse 
Community 
Theater and to 
the Costume 
Design program 
at Viterbo 
University. 
Because they 
already have so 
much of their 
own stuff, it has 
to be said that 

not everything we 
deaccession is of much value to anyone else.
Policy and ethics also govern what we do with the 
money we earn. Proceeds from the sale of deaccessioned 
artifacts can only be used to benefit the acquisition, 
conservation or preservation of the collection. The 
AASLH states in their Professional Standards and 
Ethics, “Historical resources shall not be capitalized 
or treated as financial assets.” This means that LCHS 
never deaccessions any artifact for the purpose of raising 
money. It does not mean that we are forbidden to make 
money from these items, and it would be irresponsible 
of us to ignore this option. However, all money raised 
through sale of deaccessions is put back into collections 
storage and conservation. In 2014 we spent $30,000 on 

new steel shelving for collections. The $3,000 we earned 
through deaccessions was only a small bite of that cost.   
Some of the discomfort which can be read as secrecy 
that museums feel about publicizing the sale of 
deaccessioned artifacts stems from the fact that these are 
items which donors expect to be cared for in perpetuity. 
They may feel a trust has been broken when this does 
not happen. Even though all donors sign a deed-of-gift 
that gives all rights of ownership to the museum, the 
expectation is still there. The truth is, collections need to 
be adaptable and not frozen in time; they should not be a 
public receptacle for everything that doesn’t fit in all our 
attics, or has to go away when Mom and Dad downsize.  
Sometimes it makes me sad to be the one who has to 
make these tough decisions. It also makes me incredibly 
discriminating and thoughtful about what we accept to 
put in the collection.  
Deaccessioning is never an end in itself. The goal is 
always to improve the collection, to make sure we are 
adhering to the mission of the society, and fulfill our 
obligation to safely preserve artifacts in the collection. 
LCHS, like all museums, is a public trust, and once an 
item is accepted into the collection the Society has a 
duty to store and care for it appropriately. My first goal 
is always to conduct the Society’s business in regards to 
collection management with the utmost respect for its 
mission, its reputation, and the interests of its members. 
I believe this is the way to achieve what we all want: an 
important and fascinating collection of artifacts which 
tell the story of local history, are well-preserved, and are 
shared through exhibition and publication.
Loyalty to the mission of the museum and to the public it 
serves is the essence of museum work, whether volunteer 
or paid. Where conflicts of interest arise — actual, 
potential, or perceived — the duty of loyalty must never 
be compromised. No individual may use his or her 
position in a museum for personal gain or to benefit 
another at the expense of the museum, its mission, its 
reputation, and the society it serves. 
Code of Ethics, American Alliance of Museums

What are Deaccessions Continued...

4 • Past, Present & Future

"The goal is always to improve the 
collection, to make sure we are adhering 
to the mission of the society, and fulfill 

our obligation to safely preserve artifacts 
in the collection." 

Bob Mullen volunteers in collections.
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History did not come 
easily to Judy Cobb, one 
of two new members of 
the La Crosse County 
Historical Society 
Board. “History was my 
worst subject in school 
until a teacher made 
some things real for 
me,” she said.
She became especially 
interested in history 
after researching her 
family’s heritage back to 
the Revolutionary War. 

The Civil War is of special interest to her. “History is 
important because lessons and traditions come from our 
histories, whether they are political, social or familial,” 
Cobb said. “Extinction has become a major threat in our 
current throw away society.”
Cobb was born in Illinois but moved to Beloit, 
Wisconsin, when she was age 5. At 16 her family moved 
to Tokyo, Japan, because her mechanical engineer father 
became the liaison for Beloit Corporation and Mitsubishi 
Heavy Industries. Mitsubishi sold Beloit's paper 
machines to Southeast Asian countries.
Cobb, who graduated from The American School in 
Japan, has an associate degree from the University of 
Wisconsin-La Crosse. 
Although she had always been interested in math, she 
was delighted to discover her grandfather had been an 

Volunteer Spotlight: Judy Cobb By Susan T. Hessel
accountant. An accountant herself, Cobb worked in other 
firms as a tax preparer from 1971 until 1990 when she 
opened The Accountant’s Office and The Jiffy Tax Shop. 
Not by design, her offices have been located in historic 
buildings: Standard Oil building and the old Lieder 

Lumber Company building on the Causeway, and now 
the old north side Post Office on Caledonia St.
A long time community volunteer, Cobb has worked 
with HorseSense for Special Riders, Causeway Interfaith 
Volunteer Caregivers, and Preservation Alliance of La 
Crosse.
She agreed to join the board because she likes to work 
with nonprofits that “are generally made up of dedicated 
individuals brought together for a common cause. I was 
told that my skills in finance and accounting might be 
a valuable asset to LCHS and I enjoy getting things 
organized.”
She is eager to use her business skills to help the society 
stabilize its finances and plan for future improvements, 
including needed museum space. She also hopes to 
encourage others to volunteer and to build an interest in 
history in younger people. “We just have a segment of 
society that will always believe in the preservation of 
history and we need to find them,” she said. “We need 
to educate the younger generation to take their place in 
historical preservation.” 

“We need to educate the younger 
generation to take their place in historical 

preservation."

I will be stepping down from the LCHS board at the end of 2015. I have served on 
the board for a total of 8 years.  During that period we have seen many changes and 
improvements. I am very proud of what has been accomplished over that period and am 
especially gratified by the dedication and determination of the current board and staff to 
strengthen the role of the historical society in our community. Looking ahead to the future 
I am going to be serving as the chairperson of the La Crosse Chamber of Commerce 
Board in 2016. I am looking forward to serving the chamber in this capacity. Of course, 
I will remain a dedicated member of the LCHS and look forward to enjoying activities 
supported by the society. Thank you to the LCHS board for their support and friendship.
Sincerely, Joe Kruse
A special thank you to Joe Kruse for his eight years on the La Crosse County Historical 

Society Board. We appreciate his leadership and dedication, and his continued support as a society member.

Joe Kruse Retires From Board 
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The People in the Box (and your Computer) By Susan T. Hessel
I have a long standing joke/plea with my cousin that he is 
secretly holding photos of my dad as a child. He claims 
he doesn’t, although I have a couple of photos of his dad, 
which I have shared.
I am afraid the photos of my dad are lost in somebody’s 
box somewhere with no one knowing who he was. I 
suspect, though, that he was the last of seven kids, his 
parents didn’t own a camera and they didn’t take as 
many formal photos.
This situation reminds me of a poem:

"The Strangers In The Box"
By Pam Harazim

Come, look with me inside this drawer
In this box I've often seen

At the pictures, black and white
Faces proud, still and serene.

I wish I knew the people
These strangers in the box

Their names and all their memories
Are lost among the socks.

I wonder what their lives were like,
How did they spend their days?
What about their special times?

I'll never know their ways.
If only someone would have taken time,

To tell who, what, and when,
Those faces of my heritage
Would come to life again.
Could this become the fate

Of the pictures we take today?
The faces and the memories
Someday to be tossed away.

Make time to save your pictures
Seize the opportunity when it knocks
Or someday you and yours could be

The strangers in the box.
What’s inside your drawer, box or computer? Harzim 
wrote her poem before computers and flash drives, not to 
mention CDs were so universal. We can have many more 
photos on our computers that are potentially lost when 
we change computers or our computer crashes.
 When my oldest child was born, a friend who 
had three older daughters told me she has trouble telling 
her daughters’ baby photos apart. I was shocked. That’s 
impossible, thought a mother then of one. 

Left to Right: Oldest Brother, 
Uncle Al, and youngest brother, 

Milton Hessel.

But as time goes by and 
I had two more kids who 
looked a lot like each other, 
I began to understand. Add 
a couple of generations and 
those photos could become 
Strangers in the Box.  
What can you do to 
preserve your photos?
1.) Digitize printed photos 
– scan them and name who 
is in them. It is a huge job, 
but important. 
2.) Get rid of the photos 
you don’t like, something 
that is hard when it 
comes to my babies and 
grandbabies.
3.) Back up your photos on 

line, on disks and on flash drives. I use Dropbox, Google 
Photos and iCloud to save them. 
4.) Share your photos with other family members, anyone 
you might think would like them. Sharing a photo can 
bring incredible joy to the recipient.
Now back to my dad. In a cousin’s collection I found a 
postcard photo of him as a 
young man on a business 
trip with his oldest 
brother in Mexico. His 
handwriting on the back 
made it a special treat. 
Among an aunt’s photos 
I found a photo of my 
parents at a cutout photo. 
Who knew they had such 
fun as young adults? And 
then an odd photo showed 
up by Ancestry.com 
from Dad’s high school 
yearbook in 1935.
I treasure all of these 
and have shared them 
with my brother. But see 
if my cousin’s get them. 
Hah! Please don’t let your 
photos become strangers. Lee & Milton Hessel pose for a 

photo op. 
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Navigating Assimilation Continued...
issues of politically induced circumstances. As Margaret 
Bell, a social worker, commented 
on the Lor family’s situation, “What 
the family needs is cheaper housing 
and a job for Mr. Lor.” The goal of 
getting a job could be seen as a way to 
become self-sufficient, which is a sign 
of becoming a good immigrant. The 
expectation of immigrants is often that 
they become self-sufficient, perhaps 
acquire wealth and social status, and, 
at the same time, not become needy or 
threatening. The centrality of English 
language literacy courses in TFP’s 
programs is then a concerted effort to 
help mold Hmong refugees into good 
citizens. 
This process was fraught with 
complications, and the effort to 
assimilate the Hmong into American 
mainstream culture has failed because 
assimilation in the United States rests 
on a paradox. While assimilation 
is continuously promoted and encouraged among 
immigrants and non-whites, complete assimilation is, 
at the same time, unachievable precisely because the 

Hmong’s physical features do not allow them to pass as 
white, the mainstream definition of 
American. 
To subvert dominant systems of power 
and an idealized notion of the good 
immigrant, and to then create their own 
flexible form of belonging, Hmong 
refugees participated in TFP in ways 
that would allow them to advocate 
for themselves. Their participation 
in English courses, while part of 
the larger state-sponsored effort to 
assimilate Hmong refugees, was 
pursued in order for them to begin to 
create belonging and make a claim 
to the U.S. for themselves and their 
families.  
Mai Xiong is a former La Crosse 
County Historical Society intern who 
is working on her master’s degree 
in library science in dual MLIS and 
MA in Women's and Gender Studies 
at UW-Milwaukee. Her research 

interests include feminist theory, Hmong history, feminist 
librarianship, and critical information literacy.  

[art]ifact: where history meets art By Susan T. Hessel
In fall 2013, University of Wisconsin-La Crosse students 
had an assignment to design a potential community 
history project. Students Ariel Reker, Mathis Jama, and 
Amanda Drummond decided to focus on objects made 
in La Crosse displayed with modern interpretations from 
artists.
It turned out to be such a good idea, that a year-long 
course based on their [art]ifact concept began in fall 
2015 at the La Crosse County Historical Society. It is 
taught by Ariel Beaujot, Assistant Professor of history.
On February 26, the exhibition [art]ifact: where history 
meets art opened at the Pump House Regional Arts 
Center. This is a collaborative project of the Pump 
House, UWL, and the La Crosse County Historical 
Society. 
“The project is still the same project but the scope has 
enlarged in very good ways,” said Reker, now a senior 
at UWL in Archeology and Public and Policy History. “I 
am extremely proud of where this project has come.” 

Students in the class chose one of 15 objects made in La 
Crosse. They researched it's history, how and why it was 
made, and how it fit into society. That information was 
turned over to an artist assigned to the artifact who will 
interpret it in a piece to be displayed with the original 
object in the Pump House. Among the students is 
sophomore Katrina Bjornstad, whose object is a cream-
colored dress of cotton, silk, and lace that La Crosse 
dressmaker Augusta Dobe made for her wedding to 
Arthur Beutler. 
Her lace dress reflected eveningwear of her era, which 
was ankle length dresses “to show off their flashy shoes,” 
the sophomore said. 
Dobe’s shop catered to the wealthy of La Crosse. 
According to an interview her son had with the La 
Crosse County Historical Society, “she could listen to 
the customer and then create the dress just the way they 
wanted. She was inspiring.” 
Marcia Thompson, the artist assigned to the dress, is a 
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[art]ifact: where history meets art Continued...
printmaker primarily of 
monotypes and collages 
of her prints. She was 
eager to participate in 
the project, seeing it as a 
challenge. 
“When I found out that 
I was assigned to the 
wedding dress and then 
when I actually got to 
see it, I was overcome 
and almost paralyzed 
with a sense of awe 

and then responsibility,” 
Thompson said. “The dress itself is a work of art, and I 
want to honor it and respect Augusta’s efforts in my own 
work. I hope that my final piece communicates this sense 
of awe and care that I feel as I am working.”
James North, an American history major from the 
University of Kent in England, came to the United States 
for a year of his college study. His object is a Hmong 
knife made by Tong Khai Vang. James is a member of 
the British Army Reserve and hopes for a career as an 
officer.
“Most important is community and resurgence of 
tradition and making sure that even though the Hmong 
are not in their native land, they can continue their 
traditions in the future,” North said of the object donated 
to the La Crosse County Historical Society. 
As part of his research into the Hmong people, he read 
Stories of a Hmong Life, in the book, Bamboo Amongst 
the Oaks. “That was heartbreaking to read. They are so 
far from home, having been forced out of their native 
land.”

After meeting with 
several Hmong 
people, he said 
of them, “They 
are lovely people. 
They couldn’t be 
nicer. At the end of 
the day, we are all 
people. Pleasantries 
transcend borders.” 
Artist Preston 
Lawing anticipates 
creating a woodcut 

that shows the blacksmith creating the knife in his 
blacksmith shop at the Hmong Community Center. 
“I was surprised to learn that the object was so new, 
having been forged in the past few months,” he said. 
“The interesting thing to this project is the fact that he is 
using ancient techniques, passed down from his family, 
or teachers, or mentors, and he is teaching these skills to 
future generations. The flow of knowledge and continued 
legacy is what I hope to capture.”
Reker, whose object is a mink fur muff created by Paul 
Lutz in La Crosse, 
said what was 
interesting to her 
about the object 
is that it was 
a combination 
of mink, which 
in earlier times 
would only have 
been owned by 
the very rich, 
and man-made 
celluloid and 
sateen, which held 
down the cost 
somewhat. The 
owner’s husband 
likely spent $25 to $50 for the muff which would equal 
to about $300 to $600 today. 
“The introduction of man-made products helped the 
middle class own previously elite-class objects,” she 
said. She called the class leading to the [art]ifact exhibit 
a testament to the UWL Public and Policy History 
Program, which spreads research to broader audiences 
than academia.
 “The biggest issue with history is it is not approachable; 
it is not accessible to people. That’s what Public and 
Policy History tries to fix in a lot of ways,” Reker said, 
adding [art]ifact shows how well community projects 
can work.
“A lot of people are hesitant to work with people and 
organizations because they are afraid of the logistics 
behind it,” Reker added. “You have to have the right 
people. Peggy Derrick from the Historical Society and 
Toni Asher from the Pump House are amazing. They 
are constantly helping us improve and they provide 
experience that we wouldn’t have.”

Left to Right: Tong Khai Vang and 
James North at the Hmong Cultural and 

Community Center.

Marcia Thompson in her studio.

Preston Lawing in his studio.
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Remember When...A 1940s Evening By Clay Riness 

On February 20th, our kind friends at the 
Dahl Auto Museum opened their doors 
to allow LCHS to hold its (2nd) annual 

“Remember When” event. This year’s theme was the 1940s, and it was killer-diller, or 
you might say, the cat’s meow. Hepcats came decked out in period dress, and among 
them were some mighty ducky shincrackers (good dancers)!
Catering by Susan Asp and her crew was beyond delicious and featured 1940s 
culinary classics. Music was provided by Jazz Works featuring Chuck Chilak, 
members of the Coulee Chordsmen and the excellent Logan High School Jazz Combo 
which covered many big band classics. There was even some good old-fashioned 
bingo to be had.
Many generous businesses and individuals donated items and services for raffle 
and silent auction, and we certainly want to thank them all. We also offer our most 
sincere thanks to all who attended and to those who worked so hard to make the event 
happen. Planning and organizing an event like this is a lot of hard work, but it’s one 
more way of keeping history alive. Besides … it was a real kick!

This exhibit features a choice selection of the 
“breweriana” artifacts donated to the La Crosse County 
Historical Society by Tye and Sandy Schwalbe. Color-
lithographic prints, on paper and metal, promote the 
products of La Crosse’s early 20th century breweries 
with beautifully illustrated images. These are great 
examples of early advertising art and charming 
reminders of our city’s past.

February 26th through April 17th
Pump House Regional Arts Center

 119 King St - La Crosse, WI
Closing Reception - April 16

 6:00 - 7:00pm

An extra THANK YOU to Clay Riness for volunteering time and time again to be the "Society Photographer" (among other roles). 
All of the wonderful photos you see above are courtesy of Clay - and we think he has quite the eye - don't you agree?
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March 6th, Sun.– Behind [art]ifact - Hmong Objects, 2:00pm, Pump House

March 9th, Wed. – History Happy Hour at Wine Guyz, 5:00-7:00 pm Enjoy talking with others about La 
Crosse’s past at this fundraiser for La Crosse County Historical Society. Wine Guyz generously donates a 
percentage of sales to LCHS during those two hours.

April 3, Sun - Behind [art]ifact - Utility Objects, 2:00pm, Pump House.

April 10, Sun. - Behind [art]ifact - Ho-Chunk Objects, 2:00pm, Pump House.

April 17, Sun. – Behind [art]ifact - Feminine Objects, 2:00pm, Pump House.

May 3rd, Tues. – Mystery Bus Tour: Sign up for this popular bus tour of historic sites and buildings by 
Friday, April 8th. The tour will be limited to 45 people, and will include breakfast, lunch, and light snacks. 
For more information, contact the LCHS office at 608-782-1980.

May 21st, Sat. – War Eagle Days/Family Fun Fair at the Riverside Museum Commemorate the anniversary 
of the War Eagle steamboat sinking (May 15th, 1870) with old-fashioned games for children to play and visits 
from characters of the past. Special museum tours for groups of 10 or more can be scheduled by calling the 
LCHS office at 608-782-1980.

May 30th, Mon. – Summer opening for the Hixon House and Riverside Museum.

June 7, 14, 21, 28 & July 5, 12, Tuesdays – History in a Bag Noontime Talk Series, “Many Peoples, One 
Place: La Crosse’s Multi-Ethnic Heritage,” talks weekly for six weeks at the Riverside Museum, 12:15 pm-
1:00 pm  Free and open to the public.

June 9th, Thurs. – LCHS Annual Meeting, Freighthouse Restaurant, 6:00-9:00 pm.

July 16th, Sat. – Ice Cream Social, Hixon House, 10:00am-4:00pm This fun-filled event will feature live 
music and dancing, face painting, balloon animals, tours of the Hixon House, and root beer floats and other 
ice cream treats. Enjoy a great day for the whole family!

August 2, 9, 16, Tuesdays – “Preserving Your Family History” Talk Series, talks weekly for three weeks 
at the Riverside Museum, 10:00am-11:00 am. Learn how to research your family tree and preserve family 
heirlooms. Free and open to the public.

September 17th, Sat. – Discover the Silent City: “Remarkable Women of La Crosse.” -- This year’s event 
will portray notable women of La Crosse’s past. Join us for a guided tour through Oak Grove Cemetery. For 
reservations, call the LCHS office at 608-782-1980.

2016 Calendar of Upcoming Events

Volunteer Appreciation Party By Clay Riness 
Thank you to the many cherished volunteers who have given so 
selflessly.  Volunteers are the life blood of our organization. From those 
who donate time to weed the Hixon House gardens to our docents, 
excursion boat greeters, re-enactors and everyone in between, we could 
not carry on without them.
Our annual Volunteer Appreciation Dinner was replete with delicious 
food and many decadent desserts. A bit of post-meal entertainment was 
provided by storyteller and board member Terry Visger who, as "the 
clam lady", gave us a great and historically relevant story about our local 
clamming and button industry. 
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The La Crosse County Historical Society 
To join, please complete and return the following information with your payment to:

La Crosse County Historical Society, 145 West Avenue South, La Crosse, WI 54601
You may also reach us by phone: (608) 782-1980 or e-mail: admin@lchshistory.org

Name: ___________________________________________________________________________________________

Address: _________________________________________________________________________________________

City:___________________________________________________  State: __________  Zip: __________________

Phone Number: (    ) ____________________________ E-mail: ____________________________________________

Please enter my tax-deductible membership under the following category:

____$5,000 Fellows ____$1,000 Heritage ____$500 Benefactor ____$250 Patron

____$200 Corporate ____$125 Century ____$50 Family ____$35 Individual

____ I would like to give a one-time donation/memorial of (name and amount if memorial) _____________

We accept cash, check, or credit card: 

Credit Card # __________________________________ expiration date:_________security code on back______

Board of Directors
President

Candace Brown
Vice President
Kathy Casberg

Treasurer
Judy Cobb
Secretary

Donna Finn
Directors

Executive Curator
Peggy Derrick
Peggy@lchshistory.org

Toni Asher
Dustin Bagstad

Paul Beck
Fred Hixon Glore

Lynn Harlan
Susan T. Hessel

Rick Mueller
Jonathan Rimmert

Clay Riness
Terry Visger

As you contemplate your menu for Easter dinner, consider using this recipe 
for baked ham from Ellen Hixon’s 1904 Cookbook. Thankfully, we are spared 
instructions for butchering the hog but the process assumes that we are getting 
our ham straight from the smokehouse. Also note that this plan is not for the last 
minute cook. Soaking and boiling the ham starts two days before it is intended to 
be eaten. Some of the elements such as cloves and brown sugar are familiar, but I 
have never eaten a ham that has been packed in a dressing and then baked.  
   
“Soak ham in plenty water for 24 hours.
Then put on in plenty fresh water skin side up.
Add bay leaves, garlic, stick cinnamon & cook 10 minutes to the pound after it 
starts to boil.
Then cover closely so 
steam does not escape & 
let stand till next a.m.
Skin & if quite fat, take 
off some fat & stick in 
cloves & cover with a 
mixture of bread crumbs 
and brown sugar.
Moisten with sherry and 
bake one hour basting 
frequently & carefully so 
as not to injure dressing."

Ellen Hixon’s Recipe Corner: 

Office Administrator
Lee Worrell
Lee@lchshistory.org

LCHS Staff

Baked Ham By Candace Brown
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Museums
The La Crosse County Historical 
Society owns and operates two 
museums conveniently located in 
downtown La Crosse, Wisconsin.

Hixon House 
429 7th St. North
(Corner of N 7th and Badger 
Street)
Hours:
 Memorial Day - Labor Day
 Tues.–Sat. 10 am–2 pm
 Closed Sunday & Monday

Riverside Museum
410 East Veterans Memorial 
Drive
Riverside Park
(in the La Crosse Area 
Convention
& Visitors Bureau building)
Hours: 
 Memorial Day - Labor Day
 Mon - Sat 9:30am - 4:30pm
 Sunday 10:00 am - 4 pm

Note: Group (10 or more) tours at 
both museums are available year-
round, by appointment.

Volunteers Are Needed:
The La Crosse County Historical Society is looking for men and women interested 
in volunteering for Historical Society events. We are in need of docents for Hixon 
House tours; guides for the La Crosse Trolley tours, people interested in greeting 
the river boats, re-enactors for Silent City tours and others that are willing to 
help with general setup for events, Hixon House gardening, etc. Training will be 
provided.  

An informational meeting will be held on Monday, March 14 at 6:30 p.m. at the 
West Avenue Historical Society Office. If you are interested in learning more or 
signing up for this initial meeting, please contact the La Crosse County Historical 
Society at 608-782-1980 or Donna Finn at 608-782-5936. 

LCHS Mission Statement:
The La Crosse County Historical Society 
is a nonprofit organization dedicated to 
the collection, preservation, display and 

publication of La Crosse County Heritage.


